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Welcome to this session sponsored by the Texas Music Educators Conference. TMEC is your
link to the Music Educators National Conference (MENC): the National Association for Music
Education. We hope you find the information in this session helpful in your teaching.
Handouts (and Dr. Bourne’s powerpoint) from TMEC sponsored sessions will be posted on
our website at www.TMEC.org. To find more information on and to join TMEC, visit the
website. For more information on MENC, visit www.MENC.org. Enjoy the session!




It starts with....

What "Effectrve" Teachers Do

best...

So that students can learn to their fullest
capacity, and teachers can teach their

v

Spend time
promoting
responsible
behavior rather
than
responding to
irresponsible
behavior

Recognize that
misbehavior
occurs for a
reason, and
take the reason
into account
when deciding
how to respond

Make sure
students
understand
what the
behavior of
any given
activity should
be, and the
consequences

Interact
respectively and
positively with
all students,
providing the
setting necessary
for them to
succeed and be
welcomed

Select

activities

that focus and re-
focus students,
with attention

to their
developmental
abilities and
capacity.

Promoting responsible behavior —
teacher-based actions are needed!
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Set up Offer positive Develop a Communicate
conditions that results when ?/ “plan” that fits expectations,
“Inspire” students show the personality practice what it
responsible responsible > of the class looks like, sounds
behavior behavior like, feels like




A Framework for General Music Education

Perform

CONCEPTS SKILLS THE STUDENT THE TEACHER CONDITIONS
e What? e How? e For Whom? e By Whom? o With What?
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Group Members:

Working together as a group is one of the movt important parts of creating a
drum ensemble piece — listening to each other, giving each other ideas,
showing each other respect are all parts of this project. Before you begin,
your group needs to read and answer the following questions. Please have
someone from your group write down your responses.

1. If someone walked by and watched your group work together, what will
they see?

2. How will your group communicate with each other?

3. How will your group cooperate? What does it look like to cooperate?

4. What will your group do 1s someone 1s being uncooperative?




Sixth Grade Song or

Jingle Writing Project

Name(s):

What's the song about?

What instrument(s) will be used?

Why this/these instrument(s)?

Who's playing what (if in a group)?

Are you -
Creating a melody to set the words?
Using a melody that already exists with new words?
Chanting, speaking, rapping the words?

Check that you understand the following:

___ I/We understand that the words must be written
down as well as presented (verbally) when the project is
shown.

— I/We understand that the words are to be
coordinated. They can be organized poetically or in
verse/refrain form, call-response, or any other “organized”
way.

—_I/We understand that we will have part of two class
sessions to work on this before they are presented.

Jot down the basic idea of your song below:
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"Bumblebee Tuna"

Source Unknown
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IDDHF Cale American Folk Song

I den't care ifthe rain falls down, I'm gon-na dance all day. I don't care if the rain falls down, I'm gon-na dance all
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HerrrtaAGe Music Press

a Lorenz company ¢ www.lorenz.com

Excellent Resources from Patricia Bourne and Heritage Music Press

Inside the Music Classroom
Teaching the Art with Heart

Calling on more than 26 years of experience, Patricia Bourne explores, in accessible and
sincere fashion, this pairing of the practical and philosophical in K-6 general music. Go
inside the classroom to discover the who (students) and what (curriculum and
methodology) of music education, along with concrete suggestions for how to navigate the
landscape once you’re “in.” The real-world considerations of classroom management and
additional responsibilities, such as ensembles and the performance expectations that come
with them, are addressed in detail, as is the subject of finding and succeeding in “the”
position. As Will Schmid writes, “[this] is the most practical and inspiring music
education book I have read in a long time. Whether you are a pre-service college student,
a beginning music teacher, or even a veteran educator in need of recharging your
batteries, this book will become a valued mentor and trail guide.”

Inside the Elementary School Chorus
Instructional Techniques for the Non-Select Children’s Chorus
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While many texts exist on the subjects of choral techniques, conducting tips, and rehearsal
hints, most of them focus on secondary, select, and church choirs rather than the
elementary school setting in which so many teachers work every day. Patricia Bourne’s
Inside the Elementary School Chorus fills this notable void with practical and tested
strategies from her years of real-world teaching experience. Designed specifically for the
music educator working with non-auditioned children’s choruses, this book addresses
everything from recruiting to getting kids excited about singing, from warm ups to
programming, and from working with parents to budgets. In addition to helpful how-tos,
this outstanding resource illustrates how children’s choirs can become environments where
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participants learn a strong sense of community alongside high levels of musicianship.

As an added feature, the book includes a DVD that provides sight and sound to the strategies shared in narrative.
Organized to follow the book, its sections include: The general music classroom as a venue for vocal instruction; Rehearsal
strategies for the public school elementary chorus; and Performances—before, during, and after. Whether you’ve taught
children’s choirs for years, you're thinking about starting a new program, or you’re just starting your career, this resource is

a must-have filled with down-to-earth approaches and inspiring ideas.

Order these exceptional resources today!

30/2211H Inside the Music Classroom Text $29.95
30/2357TH Inside the Elementary School Chorus Text and DVD $39.95

To order either of these fine books,
visit your favorite music retailer or contact us

Phone: 800-444-1144, ext. 1
Fax: 937-223-2042
Email: order@lorenz.com
Website: www.lorenz.com

All prices are in U.S. dollars and subject to change without notice.



